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THE DEVELOPMENT OF TUDOR AND STUART GARDEN DESIGN 
IN NORTHAMPTONSHIRE 

"God Almighty first planted a garden: and indeed it is the purest of human pleasures. 
It is the greatest refreshment of the spirits of man: without which, buildings and 
palaces are but gross handyworks: and a man shall ever see, that when ages grow 
to civility and elegancy, men come to build stately, sooner than to garden finely, as 

if gardening were the greater perfection". 
Francis Bacon 
Essay on Gardens. 

383 

THE formal gardens attached to palaces and country houses in Tudor and Stuart England owe 
their origins to new ideas fostered in Renaissance Italy and communicated through Renaissance 
France1• For Leon Battista Alberti the garden was no longer considered as an afterthought "fitted 
in" beside the building in any convenient place; it was conceived of as an integral part of the 
building, partaking of its symmetry and its monumentality. "The architect ought to keep his 
main lines in strict proportion and regularity in case the pleasing harmony of the whole be lost in 
the attraction of the individual parts". Unlike in the enclosed medieval castle garden the eye was 
encouraged to look outward rather than inward. Gardens were deliberately placed on slopes to 
look out over their surrounding walls. A key garden design was that of Bramant~ when he was 
called on by Pope Julius II to link the Vatican palace with the Belvedere: he linked the two by a 
system of stepped terraces, thus laying stress on horizontal emphasis. 

The other major features of the Italian Renaissance garden were the use of running water, 
the introduction of new architectural designs such as circles and semi-circles, and the planting and 
trimming of topiary. Gardens became extensions of art galleries in that they were used to set off 
the battered antique statues constantly being unearthed. These statues lined paths and acted as 
sentinels in terraces. The Spaniards learned from the Moors their garden water play; they brought 
the water stairway, the cascade, the desire for fountains and water tricks. Flowers had been rarely 
found in medieval gardens and often were confined to pots. The exploration of the new world 
encouraged collections of exotica; an astonishing number of fruit trees and twenty different 
varieties of vines were to be found in Cardinal Trivulzio's garden. Knowledge about plants 
advanced with the collecting mania. 1535 saw the establishment of a chair of Botany at the U niver
sity of Padua and ten years later the first European Botanic garden devoted to the collection and 
study of plants was founded. 

The French were quick to take up Italian ideas of garden design. Charles VIII brought 
back Italian workmen to enlarge his medieval garden at his favourite castle of Amboise. Francis I 
imported a fresh group of Italian artists to rebuild and decorate Fontainbleau. The tradition of 
moat building went on longer in France than in Italy, and the use of water for ornamental purposes 
on a large scale seems to derive directly from this. Owing to the flat Northern French plain, 
gardens continued to be built on level ground or on very slight inclines long after the Italians 
had taken to the hills. Views could be had only by means of protracted and scrupulously organised 
vistas. Terraces existed but tended to be less high and less frequent while elevated walls continued 
to be constructed on the medieval principle around all four sides. The French took to the 'parterre', 
a level area laid out with flower beds; a French gardening book of C.1600 claimed that the word 
came from the word 'partiri', to divide, wrongly as it happens, but it conveys the essential idea, 

1 See D. Clifford, A History of Garden Design, London, 1962, for the European origins of garden design. 
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Two plates from David Loggan's Oxonia Illustrata (Bodleian Vet A 3,6,22 New College 
and Vet a 3,6,2 Wadham). Both show mounts, the more elaborate one with steps and 
terracing overlooking the knots and parterres of New College garden; the other with 

statue overlooking topiary and rectangular beds of Wadham College garden. 
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subdivision. The idea came to subdivide each rectangle in a different way. Another strange 
conceit was the labyrinth which could be planted in turf or with hedges. Italy went on fertilising 
French ideas on gardening. Du Perac, for instance returned from Italy in 1582; he had acquired 
on his travels the notion of treating the whole parterre as a unit and relating each subdivision of 
it to the rest instead of planning each as an individual tour de force. 

These ideas were adapted in a more or less understood form by the garden designers of 
Tudor and Elizabethan England. The lead was given by Henry VIII and by his minister, Thomas 
Wolsey. Nonsuch and Hampton Court led the way, incorporating Renaissance features but giving 
the impression of piecemeal growth rather than conceived as a whole. A detailed description of 
Nonsuch dates from 1598 and we hear that the place was surrounded by a deer park "delicious 
gardens, groves ornamented with trellis work, cabinets of verdure, and walks so embowered by 
trees, that it seems to be a place pitched upon by pleasure herself to dwell in along with health". 2 

In the gardens were many marble columns and pyramids and a number of fountains with built in 
practical jokes, "a pyramid of marble full of concealed pipes which spurt upon all that come near". 
At Hampton Court the most striking details were the labyrinth, the mount with its arbours, the 
galleries and the raised beds. 

Northamptonshire contains a number of examples of gardens dating from the reigns of 
Elizabeth and the Stuarts. It is perhaps useful to analyse the main elements of garden design 
which appear in Tudor and Stuart garden layouts and in this way explain a number of features 
which appear puzzling to the field archaeologist confronted with the grassed over remains of one 
of these great formal gardens. 

(1) The Mount: Artificial mounts were of course a feature of early Norman earthen 
castles, and occasionally such earthworks were adapted into the garden scene as seems to have 
happened at Rockingham castle in the 17th and 18th centuries. They are also associated with 
monastic sites and have been interpreted as calvaries. The Cluniac priory of St. Pancras, Lewes, 
Sussex, has a motte sized mound to the east of the church. There is a smaller one to the east of 
the Cistercian house at Pipewell in Northamptonshire. The Mount certainly reappears as an 
Italian Renaissance garden feature; an example, with a spiral path among trees can still be seen 
in Padua's Botanical Garden, started in 1545. Olivier de Sevres considered that Mounts were 
good places to grow native and exotic herbs "in short the private physic garden be grown on 
artificial hills, thus saving time and space and giving a variety of aspect to suit the different kinds' 
of herbs". The second and more important purpose of the mount was that it provided a prospect. 
The ascending path was usually spiralled up with a border of clipped shrubs or low box hedges. 
Leland refers to mounts furnished with topiary work and a path twisting "about in degrees like 
turnings of cockleshells to come to the top without pain". From the top one might "look abroad 
into the fields" and over one's domain. The complicated designs of knot gardens could best be 
appreciated when viewed from above. David Loggan's engravings of the Mounts in the middle 
of the gardens at Wadham college and New College Oxford illustrate this well.3 William Lawson 
produced a design of an ideal garden with mounts at each corner. "When you behold in divers 
corners of your orchard mounts of. stone or wood curiously wrought within and without or of 
earth covered with fruit trees". 4 He visualised a pleasant river running by by the side of which 
"you might sit in your mount, and angle a peckled trout or weigh tie Eele, or some other fish" . 
Bacon mentioned a third function of mounts : "I wish also in the very middle, a fair mount, with 
three ascents and alleys, enough for four to walk abreast; which I would have to be perfect circles, 
without any bulwarks or embossments; and the whole mount to be thirty foot high; and some 
fine banqueting house, with some chimneys neatly cast", to be built on it. This is of course for a 
garden planned on a princely scale. The mount at Hampton Court, built on a brick foundation 
of 256,000 bricks, contained just such an elaborate arbour, linked with other parts by covered 
galleries. 

2 For the garden at Nonsuch see J. Dent, The 
Quest for Nonsuch, London, 1962, pp.ll2 ff. 

3 David Loggan, Oxonia Illustrata, 1675, plates 

32, 19. 
4 William Lawson, A New Orchard and Garden, 

London, 1623, p.ll for diagram and pp.54-5. 
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There are several mounts which still survive or are known to have existed in Northamp
tonshire gardens. All four corners of Sir Thomas Tresham's gardens at Lyveden were terminated 
by mounts; those to the north were pyramidal shaped; those in the south eastern and south western 
corners were ascended by spiral terrace walks which wind upwards in an anti clockwise direction. 5 

St. John Brooks, in his description of the gardens at Holden by states "at the extreme end of the 
long path was a cross path leading each way to a prospect mount, up at least one of which wound 
a spiral path, ending probably in a banqueting house". 6 There was a mount in the garden of the 
Tresham house at Rush ton. At the west end of the south terrace at Kirby Hall there was a mount. 

(2) Terracing: Medieval castle gardens are shown in MSS illustrations as having raised 
walks around the circuit of the battlements. Here the terrace simply follows the line of the 
inclosure. A terrace might also arise from the nature of the site itself. Bramante's great under
taking to link the Vatican palace with the Belvedere involved the construction of a series of stepped 
terraces; staircases and balustrading were necessary since the slope was too steep to be approached 
by the easy and imperceptible gradients recommended by Alberti. From now on gardeners tended 
to seek out great inequalities of site rather than to avoid them. The reasoning behind their con
struction is found in Humphry Martin's description of the garden at Kenilworth in 1575. In 
front of the castle _was a terrace walk, raised 10ft. above the garden and 12ft. wide; at either 
end were arbours "redolent by sweet trees and flowers". Martin rhapsodises, "as whearinaloft 
upon sweet shadowed walks of terras in heat of soomer to feel the pleasaunt whisking wynde 
above, or delectable coolness of the fountain spring beneath". 7 Obviously the terrace was ideal 
for taking exercise and is so described by Switzer ... "a small bank of Earth, laid out and trimmed 
according to Line and Level, being necessary for the proper elevation of any person that walks 
round his garden, to view all that lyes round him'!. He also ends on a practical note . . . "and 

· besides, where-ever the house is to be new built, there is no possibility of disposing of the Earth, 
clay, Rubbish etc. that necessarily comes out of the Cellars and Foundations thereof, but this". 8 

Examples of the use of the terrace in gardens in Northamptonshire include Sir Thomas 
Tresham's layout at Lyveden. Here were six long low scarps, orientated east-west and about 
one metre high. Slight traces also were noticable before recent ploughing in the garden attached 
to the Tresham house at Newton. Mighty stepped banks known locally as "The Falls" survive 
at Harrington, but the most impressive are the great terraces on either side of the original house 
position at Holdenby. Terracing on a flat site was used at Wakerley to give a sense of enclosure 
to the main garden on two sides. Kirby, where the garden was laid out during the years 1685-86 
also had terraces to the north, west and south from which the "great garden" could be surveyed. 
Considerable sums were expended on levelling the great garden and doubtless the upcast from 
this was used to create the terraces. During 1686 the costs of levelling were £43.15.6! and then 
began the "Diging of Borders and Bringing of Moulde and Dunge in". 9 

(3) Water features: Medieval monastic gardens had fountains and wells, usually in 
some central position as in the centre of the square enclosed by a cloister. No Renaissance garden 
was complete without some water feature but in England this did not usually take the more 
extravagant forms found on the Continent in the way of water cascades, stairways and water tricks. 

Fountains were one feature frequently found. They might be regarded as the heart of the 
Elizabethan garden. cf. Macbeth :-

"The Spring, the heart, the fountain of your blood, 
is stopped, the very source of it is stopt". 

At Kenilworth "in the centre of the garden, a fountain of white marble rose out of an octagonal 
basin, wherein pleasantly playing to and fro were carp, tench, bream, and for varietee pearch and 

5 A. E. Brown & C. C. Taylor, The Gardens at 
Lyveden, Northamptonshire, Archaeological Journal 
129, 1972, p.157. 

6 Eric St. John Brooks, Sir Christopher Hatton, 
London, 1946, p.163. 

7 Quoted in Reginald Blomfield, The Formal 

Garden in England, London, 1901, pp.32-3. 
8 Stephen Switzer, Ichnographia Rustica or the 

Nobleman, Gentleman and Gardener's Recreation, 
1718, Vol. 2, p.150. 

9 N.R.O. Finch Hatton 2145. 
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Page from William Lawson's New Orchard and Garden. 
(Bodleian 4° D22 ART (2) p.ll). The central fountain, mounts in four corners 
and arrangements of flower beds and orchards are all significant. Also the stairs, 

suggesting terracing. 

eel". Markham considered it a sign of God's blessings "if then instead of either well, Pumpe, 
Pond, or Cisterne, you erect Conduits, or continuall running fountaines composed of antique 
workes, a cording to the curiosity of man's invention; and these conduits or water courses you 
may bring in pipes of lea de from other remote or more necessary pl~ces of water springs" .1o 

Such springs might be found on the site of the garden. At Harrington for instance, a series 
of springs is found in the middle of the stepped and terraced banks and they feed into a central 
pond. At Holdenby on the other hand the water supply is conduited, as Norden remarks in his 
description of 1591 "over which in the toppe is a pounde of the water whereof cometh by conduite 
pypes from a well in the feylds ! of a my le from the same" .11 

10 G. -Markham, The English Husbandman, London, 
1635, p.193. 

11 John Norden, Speculum Northamtoniae, 1591 
(B.M. Maps C7, L 20, p.42-3). 
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The water feature might take the form of a moat acting as a fence. William Lawson recom
mended "moates, fishponds and (especially at one side a River) within and without your fence, 
will afford you fish, fence and moysture to your trees and pleasure also, if they be so great and 
deep that you may have swans and other water birds, good for devouring of vermin and boat for 
many good uses". In his diagram he showed his rectangular garden surrounded by a moat.12 

Clearly a number of moats which have hitherto been classified vaguely as homestead 
moats may turn out to be the water features of Tudor and Stuart gardens. 

Below the terracing of the Tresham house at Newton near Geddington is a rectangular 
island, surrounded originally by water drawn off from the !eats constructed for the medieval mill. 
Such an island would have been ideal for fishing. Sir Thomas Tresham's middle garden at 
Lyveden New Bield was bounded on the South, East and North sides by a water filled moat or 
canal, 18-25 metres wide and up to li metres deep. We have a vivid description of the moats at 
Lord Burghleigh's house at Theobalds dating from 1598: It was "surrounded on all sides by 
water, so that anyone in a boat may wander to and fro among the fruit groves with great pleasure 
to himself". 

The garden might also be furnished with fishponds. Dr. Borde (whose book came out in 
1540) thought that "in the garden may be a poole or two fysshe, yf the pooles by clere kept". 
Holdenby has a remarkable series of fishponds in three banks. The water supply (already men
tioned) was piped into an upper pond and thence down the slope to a second, by the church, 
and so to a battery of 5 ponds mentioned by Norden as "Sundrey fayre fishponds". 13 

( 4) Flower beds and parterres: The monastic garden beds bore a regular geometrical 
relationship to one another. It has been suggested that the chequer board of small rectangular 
beds divided by narrow paths was derived from the influence of ruined buildings dating from the 
Roman period. A further feature, the raised bed may well have developed from the battle
ment walk garden. A parterre was originally a level place in a garden. Each rectangle was sub
divided in a different way and in England it became common practice to outline the beds with 
thyme, hyssop, thrift or later with box. Curious intertwinings known as 'knots' began to be made 
and flowers tended to be pushed out since, as Clifford remarks, they had "an unmannerly way of 
encroaching on a pattern". By Bacon's time, "as for the making of knots or figures with diverse 
coloured earths ... they be-:but toys, you may see as good sights many times in tarts". In the 
17th century even the plants outlining the pattern were expelled and replaced by lead strips, or 
oak boards, or the shank bones of sheep or pebbles. These beds were divided at Kenilworth "by 
fine sanded walks". 

The arrangements of the flower beds are of course one of the most vulnerable features to 
change but occasionally where a house had a short period of existence followed by total destruction 
as happened at Wakerley, the layout even of the beds and walks can be descried from aerial 
photographs. Long rectangular beds lying parallel with one another and a series of circular 
quadrants split by a cross shaped path can be seen within the great terraced rectangle. At Barring
ton again aerial photographs show paths running along each of the terraces and a series of rectan
gular beds surrounding a circular fountain (?) in the sunken lawn at the bottom of the hill. One 
garden at Kirby has been restored. It has been possible to recover the plan with complete accuracy 
by the uncovering-of the greater part of the stone kerb which outlined the walls and plots.14 

The archaeologist is at a loss to describe the plants which originally stocked these beds, 
though if gardens were to be excavated as has been done at the Roman palace of Fishbourne, 
Sussex, there is little doubt but that the trenches and holes for bedding plants and trees would 
be found. Aerial photographs show that the lower garden at Lyveden was covered with rows of 
small pits about half to one metre in diameter except along a broad path lying axially down the 

12 William Lawson, A New Orchard and Garden, 
1631, p.16 and p.ll (diagram). 

13 John Norden, Speculum Northamtoniae, 1591 

(B.M. Maps C7 L 20, p.42-3). 
14 G. H. Chettle, Kirby Hall, Northamptonshire 

(H.M.S.O. guide) 1947, p.23. 
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This aerial view of Holdenby shows the earthworks of the medieval manor in the centre, with the church. 
To the right are the terraces of the Elizabethan garden, the two arches of the base court and the site of the 
house. Ridge and Furrow of the medieval field systems underly the Tudor park whose boundary is seen by 

the line of trees, top, centre. 
Photo by Professor J. K. St. Joseph for Cambridge Committee of Aerial Photography 

· centre. It is suggested that these were the holes for intended or actually planted trees or bushes.1-5 

Bacon considered "there ought to be gardens for all months in the year, in which, severally 
things of beauty may be then in season". In account books, bills and letters it is possible to gain 
some idea of how this succession of plants on display was arrived at. Evergreens were planted for 
the winter garden. Jonathan Hodgkin writes to Sir Justinian !sham in 1657. "I have made some 
inquiries a Bout winter Greenes and am informed that it is too late to geet them now Michellmass 
was the time ... there are manie sorts of Greens fitt for winter as sipras (cypress) fine lorill (laurel) 
or Strawberie (the arbutus or strawberry tree) and lovesfire and other if you please to send what 
quantatie".16 Among the seeds of Mr. Walkers sent to Kirby in 1659 were "Berringemme, the 
best crocus, white Hiacinthe, globe Thistle, Viola Mariana, Lobells Catch-fly, Hiacinth-of Perue, 
White Helebor, Great Ornathogalum, Iris two sorts, both purple, Yellow Indian Cane, Ranun
culus, Scarlette Indian Cane, Dewbra and the best Indian tobacco."17 Among the plants sent from 
Mr. Morgan to Kirby on 1une 22 1659 were a root of "Alkagengi Fornotu", 2 roots of "Sterna 
arabica", 1 root of"Lagopus Maior solys pennabis", a good specimen of"Alcea Vericaria Capiti", 
and 4 roots of "Foenium Burgandia". The reason why exotic flowers frot?J- Asia, Africa and 

15 A. E. Brown & C. C. Taylor, op. cit. p.156. 
16 N.R.O. I.L.441, 1657, Nov. 26. 

1 7 N.R.O. Finch Hatton 2454. 
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America were welcomed is that most European flowers bloom in the spring and by the end of 
June were it not for the immigrants there would have been little to look forward to. 

(5) Lawns and Bowling alleys: Miller's Dictionary in 1724 mentions several sorts of 
parterre including Bowling Greens or "plain parterres". Tudor governments were not enthusiastic 
about the spread of such features since they reckoned that they led to a decline of archery and 
the growth of gambling connected with bowling. An act was passed in 1541 fining anyone playing 
outside his own orchard or garden the sum of 6s.8d. Lawson however regarded it an advantage 
to have a bowling alley. "To have occasion to exercise within your orchard it shall be a pleasure 
to have a bowling alley" and Bacon prized lawns: "the green hath two pleasures the one because 
nothing is more pleasant to the eye than green grass kept finely shorn: the other because it will 
give you a fair alley in the midst". . 

1 

There was a bowling alley at Burleigh, noted but not visited by Celia Fiennes.18 A bowling 
green was levelled on the north side of the New Bield at Lyveden.19 

18 Celia Fiennes, Through England on a Side Saddle, 
London, 1888, p.52. · 

19 Historical MSS Commission, Various Collec
tions, Ill 1904, p.li. 
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(6) Garden Furnishings: The enthusiasm during the Italian Renaissanc.e for digging up 
antique classical statuary filled the halls, corridors and salons of the great houses. Fine collections 
were regarded as marks of distinction and they frequently overflowed into the gardens. Bacon 
disapproved of such additions, considering that "statues and such things" resulted in "State and 
Magnificence" but added "nothing to the true pleasure of a Garden". Celia Fiennes recorded in 
the gardens at Burleigh "very fine Gravell walks and Grass squares wth Statues and fine Grass 
walks". There were many vases, fountains, statues and seats at Kirby. "To the Masons seting 
of the Bordring Stones and the Statuse up ..and mend(ing) ye balls", and there follow a series of 
payments. 2° Fragments of a large stone basin ornamented with lions heads have been dug up. 
The foundations of many of the others can be seen in the grass and beside the walks. Only one 
fragment of a sculptured group, a Rape of the Sabines, remains as a hint of what has been des
troyed. 21 In remodelling the pleasure grounds at Rushton Hall in 1848 sculptured fragments were 
discovered near the Bath Room of "Faith", "Hope" and "Charity". They were preserved above 
ground until shattered by frost. 22 As well as statues, stone balls columns and pyramids sometimes 
decorated gardens. Buck shows a pyramid in his engraving of Holdenby (1729) but it had disap
peared by the time Baker came to write his account. 23 There were also two giant figures compared 
by a contemporary with Gog and Magog in the Guildhall and apparently intended as symbolic 
guardians of the gate.24 At Easton Neston "the garden is richly adorned with antique statues and 
with other valuable pieces of antique Sculpture: a Collection of vast value, being all the more 
ornamental part of the Marmora Arundeliana". 25 

(7) Orchards: Dr. Andrew Borde, writing in the 1540s stated that "it is a commodious 
and a pleasant thing in a mansyon to have an orcharde of syndreye fruites", and William Lawson 
in his New Orchard and Garden (1623) could not visualise the one without the other. He rhapso
dises on the fruit trees which he thinks should be planted there. "View now with delight the 
workes of your owne hands, your fruit trees of all sorts, loaden with sweet blossoms and fruit of 
all tasts, operations and colours". In his plan (page 387) he shows fruit trees set in one of the squares 
into which he divides his garden but as well "all these squares must be set with trees, the Gardens 
and other ornaments must stand in spaces betwixt the trees and in the borders and fences". 

From a series of accounts which have survived from Chesterton and Kirby we know some
thing of the expenses of stocking orchards attached to Northamptonshire gardens in the 17th 
century. · 

"Paid for 26 Peare Trees at xviiid ye tree 01-19-00 
Paid for 58 Apple Trees at Is iiid ye tree 03-12-06 
Paid for 16 Plum Trees at Is iiid ye tree 01-00-00 
Paid for 6 Cherry Trees at ls vid Y,e tree 00-09-00 
Paid for 8 Apricot Trees at iis vid ye tree 01-00-00 
Paid for 5 Newington peaches at Is vid ye tree 00-07-06 
Paid for 4 vines at ls iiid ye vine 00-05-00"26 

It seems that fruit trees were acquired for Kirby from the famous gardener, John Tradescant, as 
some notes recall "To aske him if he have procured the plants from John Tradescant he under
tooke to gett and have sent them to Kirby. To desire him to gett from him the sweet leafed maple 
and the large leafed laurustinus, 200 Apples, 200 Peares, lOO Cherries, lOO Plumes, 100 Peaches 
& Nectarines, to mind him of the white mulberry trees he promised me & desire to helpe me to 
6 Ordinary Mulberry trees". Many of the fruit trees at Kirby were planted against walls as this 
letter from John Simpson to Lord Hatton recalls "I received the wale (wall) treeze the 10 Day 

20 The Acounte of the Great Garden from Dec
ember ye 5th 1685 to November ye 5th 1686, N.R.O. 
Finch Hatton 2145. 

21 G. M. Chettle, Kirby Hall, H.M.S.O. 1947, p.23. 
22 From Notes on "The East Prospect of Rushton 

in Northamptonshire" in possession of Mrs. Shear
man of Rushton. 

23 G. T. Baker, History and Antiquities of North-

amptonshire 1822-30, I, p.207. 
24 Eric Mercer, English Art 1553-1625, Oxford, 

1962, p.255. 
25 John Morton, The Natural History of North

amptonshire 1712, p.493. 
26 Chesterton Accounts. N.R.O. D(CA)305 and 

Kirby N.R.O. Finch Hatton 2442, 2423, 2446. 
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of this month they are but smale trees but they came well without bring brused but they were 
verey drie, I socked them a little in sheepes dounge water and Planted them a Munday morning 
I hope they will doe weell, I have taken care of the names of them a Peach, and Apricock, and a 
Pare and soe mixed them all a longe the walle, I had left 2 Apricocks and one El roage (?) Nectterine 
and them I have Planted under the olde Brik wale". 27 

We have already noticed that the orchard at Lyveden was in all probability situated in the 
lower garden where rows of small pits had been dug to take the roots of the trees and which 
showed up on aerial photographs. The orchards at Holdenby, according to Gotch, lay between 
the fishponds at the foot of the terraces. 28 

(8) Gardeners: All these large scale designs must have required considerable expertise 
in carrying them out and yet little is known about the men professionally involved in creating 
them. Sir Justinian I sham had difficulty in finding the right man to act as gardener. His agent 
Jonathan Hodgkin apparently had the matter in hand in 1687.29 At Kirby, however, there was a 
head gardener, John Simpson and an interesting draft agreement lays out the duties and rights 
of the gardener. 
"First of all ye saide J o: Simpson is to keepe and maintaine all ye severall Gardens belonging to 
ye saide hous in Good order as ye same is nowe in. 
Item ye saide Jo Simp. is at his own charges to finde all tooles and seeds and railes (for lining 
the parterres) and workmen and weeders. 
Item the saide Lord Hatton is to give and alowe unto the saide Jo: Sim. the som threescore and 
twelve pounds a yeare finding himself and one man dyet at such times of his lordsh: shall be there. 
Item the saide John Simpson is to have all ye profitts of fruits and other things growing in the 
saide Garden over and above what is ... in the house when his lordship is there. And also to 
have what dung he shall have occasion for brought to the Garden Geats and likewise Pease sticks 
brought to the Garden Geats". 30 Once settled in John Simpson found that Lord Hatton's tenants 
were also interested with stocking their own orchards. "Theare is 2 or 3 of your Honors tennants 
that wolde have som younge aple trees to set in youre Lordshipes Grounde if your Honour please 
to give them ... Mr. Jeffreys sent his sheperd one John Gotchill your Honours tenant to have 
som to plant a little orchard if they are to be spared and Matthew Brather of Greaton if your 
Honour please to begstowe som one him, I feare all your Lordship's tenants will look for the 
same if they may have them for nothing but I shall give· them none till your Honour Please to 
order me". 31 

Considerable bodies of labourers were brought in to do certain jobs and paid by the day. 
This happened at Chesterton. "Paid John Grey for 36 daies in the kitchen garden and planting 
Ashtrees. 00-18-00; paid William Afield for the like 34 daies 00-17-00". 32 Similarly at Kirby 
when the great garden was a-making labourers were brought in. "Sep ye 6 begun diging the 
Borders, Joseph 3 days 2-0. Will Vine 10 days 8-4. Tom Parker 12 days 10.0".33 

It is perhaps insufficiently realised that substantial remains of these English formal gardens 
of the 16th and 17th century survive. Recent work by the staff of the Royal Commission for 
Historical Monuments in the North-East part of the County33a is beginning to redress the balance, 
but the public recognition and protection of these interesting sites of former garden layouts 
throughout England is urgently needed. 

SoME NoRTHAMPTONSHIRE GARDENS 

1. Holdenby. (SP692678) Sir Christopher Hatton was responsible for the layout of these 
gardens. John Norden described "the scituation of the same Howse is very pleasantlie contrived, 

27 N .R.O. Finch Hatton 2442, 13 Feb. 1682/3. 
28 Eric St. John, op. cit. p.163. The 1580 estate 

plan marks as 'the orchard' the area between the site 
of the Manor house and 'Baber hill'. The battery of 
fishponds constructed before the 1587 plan cut into 
this area. 

29 N.R.O. 1 L 481, 1657, Nov. 26. 

30 N.R.O. Finch Hatton 2447, dated 25 Jan. 1682/3. 
31 N .R.O. Finch Hatton 2442, dated 19 Feb. 1682/3. 
3 2 N.R.O. D (CA) 305. 
33 N.R.O. Finch Hatton 3439. 
33a Royal Commission on Historical Monuments. 

An Inventory of Archaeological Sites in North-East 
Northamptonshire, London, H.M.S.O. 1975. 



These two plans from Ralph Treswell's estate maps (NRO Finch Hatton, 272) show the 
changes wrought in the gardens at Holdenby between 1580 and 1587. Among these were 
the substitution of nine separate parterres by an orchard, the provision of fishponds, and 

the two arches of the base court. Also the park pale .ha~: been added. 
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THE SITE OF THE ELIZABETHAN MANOR HOUSE AND GARDEN AT HARRINGTON. 
The house is at the near end of the sunken and terraced rectangular garden (with circular fountain). 

Above are the stepped terraces with paths and water features clearly visible. 
Photo by Professor]. K. S t. ]osephfor Cambn"dge Committee of Aerial Photography 

mountinge on an Hill environned with most ample and lardge Fields and goodly Pastures, many 
younge Groves newly planted, both pleasant and profitable, Fishe Ponds well replenished, a Parke 
adjoyninge of Fall owe Deare ... and above the rest is especially to be moated, with what industrye 
and toy le of man, the Garden hath bene raised, levelled, and formed out of a most craggye and 
unfitable Grounde now framed a most pleasante, sweete, and princely Place with divers walks, 
manie ascendings and descendings replenished also with manie delightfull trees of Fruits, artificially 
composed Arbors, and a Destilling House on the west end of the same Garden, over which is a 
Ponde of water brought by conduite pypes, out of the Feyld adjoyninge on the west i- of a my le 
fr0m the same House. To conclude the state of the same house is such, and so beautifull, that it 
may well delight a prince".34 Two estate plans dated 1580 and 1587 show how the gardens were 
created. The terraces are called "rosaries" in 1580 and there are parterres to the west of the house 
in the earlier map, nine square beds in all. The orchard in the 1580 map is to the south of the 
house. Big changes had occurred 7 years later; the parterres had been replaced by an orchard 
with trees set out in rows. A large fish pond stood at the base of the western terracing. At the foot 

34 John Norden, Speculi Britanniae Pars Altera or A Delineation of Northamptonshire, 1610. Printed in 
London 1720, pp.49-50. 
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of the eastern terracing a bowling alley had been inserted. The garden in between figures in both 
plans with its circular bed and paths radiating out in 4 directions. Further fishponds in two banks 
had been dug, one immediately to the east of the church and the others, 5 in all, to the south east. 
A pale protected the garden from the deer in the new park which had also been added. Of all 
this magnificence the ponds, terraces, the ditch of the park pale and the two great gateways 
leading from the base court into the garde~s, looking like giant croquet hoops, remain. Apparently 
the garden was modelled on Burghley's Theobalds; Hatton wrote to Burghley "for as the same is 
done hitherto in direct observation of your house and plot at Tyballs (sic) so I earnestly pray 
your lordship that by your good corrections at this time, it may prove as like to the same as it 
hath ever been meant to be".35 The commissioners who surveyed the house after the death of 
Charles I describe it as "a pleasant, spacious and fair garden adorned with several long walks, 
mounts, arbors and seats, with curious delightful knots and planted with fruit trees". They go on 
then to speak of orchards, fishponds, bowling alleys and spinneys planted with ash and "a variety 
of delightful walks". The site of the house and garden was reckoned as 38 acres. 

2. Harrington. (SP775803) The site of the garden and manor house belonged to the Saunders 
family, to whom they passed at the Dissolution of the Monasteries. After them it was held success
ively by the Stanhopes and the Dyserts. Morton comments in 1712, "For a Descent of Garden 

35 Eric St. John Brooks, op. cit. p.l58. 
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AERIAL VIEW OF NEWTON. 
The dovecote on its terrace can be seen in the shadow of the trees now growing in the "gullet" of the 
ironstone workings. To the left is the site of the house with traces of formal gardens beyond. The 

isolated church marks the site of the deserted medieval village. 
Photo by Professor J. K . St. Joseph f or Cambridge Committee of Aerial Photography 

Walks there is nothing so remarkable with us as is that of the Walks of the Garden on the Northern 
Front of the Right Honourable the Earl of Dyserts' House at Harrington" (Morton p.494). The 
layout can best be appreciated by studying the aerial photographs. The house site is on the right; 
on one side is a large rectangular garden with a central pond or fountain and paths leading to it 
from the four sides. Terracing enclosed the other three sides, as at Wakerley. Above the house to 
the north and leading down towards it are five great terraces, known locally as "The Falls". The 
lowest has a path leading along its length cut by a central one. The second one has a long moon
shaped piece cut out of it. The path along its length curves inward to follow its shape. The terrace 
above has a long trapezoidal water tank or pond fed by springs. Paths are discernible round its 
edges. The terrace above has a square shaped sunken depression at each end, joined by a path, 
and the top one has a circular depression in the centre. The length of the terraces on the north 
side is 240 metres; the steps vary in width from 26 to 35 metres. The rectangular garden measures 
60 x 85 metres. The area of "The Falls" is equivalent to almost exactly 2/3rds of the terracing at 
Holdenby. A series of circular depressions, presumably the former sites of trees, are to be seen 
leading down to the steps of the terraces at the foot of the photograph. ' 

There are obvious analogies between the design of the gardens at Holdenby and Harrington. 
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These may have arisen from the connections between the Stanhope family which lived at Har
rington and the Hattons. Hatton's mother came from Harrington. It may be that Hatton, who 
had a long lease of the manor from his uncle, William Saunders, had sub-let Harrington to 
Stallhope, at that time gentleman of the privy chamber. In Stanhope's letter written in August 
1578, he says that he had passed Hatton's house on his way home to Harrington; "in my journey 
from London I had a little sight afar off of your fair house, which I had then gone to view better". 36 

Bridges on the other hand (ii, 33) attributes the garden to the Dyserts, and it is not yet very clear 
whether we have here a late 16th or a late 17th century garden. 

3. Newton. (SP886834) The site of the manor house built of brick and stone by the Treshams 
... enlarged and beautified by Sir James Langham (Bridges ii p.322) was bulldozed in March 1971 
but the fine late 16th century oblong dovecote with nest boxes inside for 2,000 pairs remains above 
the site of the house. An early 18th century map by J. Booth exists and showed that there were two 
"kitching Gardens" one lying behind the dovecot and to the north of it and one lying south of 
the house. Gravel Walk and Dovecot Walk were sited along the bank on which the Dovecot still 
stands. There were 3 walled formal gardens each with 4 parterres to the North and the East of 
the house. Aerial photographs however show a much more extensive design with three stepped 
terraces leading down to the stream, a rectangular sunken lawn and a moated water feature with 
a rectangular island 15 by 40 metres, overgrown but intact, lying behind the garden grounds and 
the millrace. What may have happened since these latter features do not feature on the map is 
that the more extensive Elizabethan layout may already have been abandoned by the time Booth's 
map came to have been made. 

4. Lyveden. (SP983855) The Tresham family acquired the manor of Lyveden in the 1460s and 
Lyveden Old Bield became one of the two seats of the family. Sir Thomas Tresham (1559-1605) 
among his grandiose building schemes began to build the New Bield "my garden lodge" about 
half a mile south of Lyveden Old Bield in 1597.37 He planned to connect the two by an elaborate 
garden, the remains of which lie on the crest and slopes of the south side of the Lyveden valley 
above a small stream which :flows N.E. to meet the River Nene at Oundle, three and a half miles 
away. The original design was in three parts, an Upper .Garden round the New Bield, a Middle 
Garden surrounded on three sides by a moat, the so called "Water Orchard", and a Lower Garden 
stretching down to the valley side to the Old Bield.38 The Upper Garden was not placed axially 
to the long rectangle (cf. Kirby) which made up the Lower and Middle Gardens but S.E. of it 
centred around and aligned with the New Bield. Its chief earthwork was a large and square mound 
on which stood the New Bield; this has been largely destroyed by ploughing. The remains of the 
formal garden divided by lines or paths of gravel into diamond patterns with a long axial path 
lies 150 metres N.E. of the New Bield. Sir Thomas mentions in his letters39 that eight large 
arbours were to be made which were to be enclosed by rails for protection while the lodge was 
building; beyond the outermost fence a "deep all eye" was to be made, sunk three or four feet deep 
and ten or twelve broad which "shall serve to walk round about it". On the north side of the 
intended garden a straight piece of ground was to be levelled for a (bowling) green. The Middle 
Garden is the part of the design which has survived the best, despite the fact that it is overgrown 
with trees and the water in the moat is polluted. As has been noted, all four corners of its 130 metres 
long square ended in mounts; those on the northern side are in the shape of truncated pyramids; 
on the southern side they are circular with spiral terrace walks which wind upwards in an anti
clockwise direction. There are water filled moats or canals 18 to 25 metres wide on the south, 
east, and north sides. It is clear from Sir Thomas' letters that these moats were designed as fish 
ponds. He "accompts" to see the bottom of the new moat where he fears they will not find so 
much fry as is expected. They must provide more and also look to the "breeding congers". 

36 Eric St. John Brooks, op. cit. p.l57. 
37 G. Isham, "Sir Thomas Tresham and his build

ings". Northants. Antiquarian Society, Reports and 
Papers, 65 (1966) p.p.23-33. 

38 The earthworks are well described by A. E. 
Brown & C. C. Taylor, op. cit., p .p .154-160. See 
figs. 1, 2, 3. 

39 Historical MSS Commission 111, 1904, p.liii. 
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AERIAL VIEW OF LYVEDEN NEW BIELD. 
The mounts, at the corners of the right angles of the moats are covered with trees. 

Beyond is the site of the orchard. 
Photo by Professor J. K. St. Joseph for Cambridge Committee of Aerial Photography 

The Lower Garden which joins the complex to the Old Bield consisted, before destructive 
ploughing removed most of its traces, of six long terraces orientated east-west and about a metre 
high. To the south of these slight terraces was a more considerable one with a large rectangular 
projection. It returned southwards through a right angle at its west end. Surviving traces of ridge 
and furrow in this area suggest that earthworks were abandoned before completion but the 
rectangular area between the terraces and the middle garden was laid out as an orchard; rows of 
pits for trees have been noted already. Sir Thomas gives a long list of different sorts of apples 
and pears, many of which were said to be growing in Mr. Dean's orchard at Ely. There is a 
connection suggested in Sir Thomas' letter with Holdenby. He states that if Slynne-and Andrew 
cannot well manage the arbours, his sister has a gardener who was bred up under the priest who 
lately died and excelled in gardening work in Holdenby works and that they may do well to use 
him, as he is accounted a very honest man. Sir Thomas also goes into details about the stocking 
of the garden with roses, both damask and red "whereby benefit may grow towards weeding 
charges", "peryles" (perennials), strawberries "or the like". Work on the gardens stopped in 
1604 and was not resumed. Despite its incomplete nature, it is possible to suggest that the gardens 
were meant to serve an en]arged Old Bield, the New Bield being simply the termination of them 
at the upper end. It has been pointed out that in this respect there is a parallel between the New 
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PLAN OF GARDENS BETWEEN LYVEDEN OLD BIELD AND NEW BIELD. 
The lower garden consists partly of an orchard and partly of terracing. The middle garden is moated 
with mounts at each corner. The upper garden surrounds the New Bield and has gravel terraces. 

(plan by A. E. Brown and C. C. Taylor. Arch J., 129, 1972) 
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KIRBY HALL. 
The reconstructed garden is in the centre with terracing to north and west. The canalised stream 
fits into the south and the garden is seen leading to the Deene road at the bottom of the photograph. 
Other earlier aerial views showed remains of great avenues converging on the house from the north 

but these have been removed by ironstone working seen at the top. 
Photo by Professor J. K . St. Joseph for Cambridge Committee of Aerial Photography 

Bield and the Banqueting Hall at the royal palace of Nonsuch, Surrey, where both formed a link 
between the artificial landscape of the garden and the natural landscape of the countryside. 40 

5. Kirby. (SP926927) The house built by Sir Humphrey Stafford was sold to Sir Christopher 
Hatton in 1576. Nothing is known in detail about the first garden, but there was evidently an 
orchard attached to it, and it extended to the west of the house. 41 John Evelyn, who visited Kirby 
in 1654 called it "a very noble house", and commended the garden and stables but thought the 
"avenue ungraceful and the seat naked". 42 The gardens were famous during the latter part of the 
17th century, partly because Christopher Hatton Ill who lived abroad in exile from 1648-1656, 

40 A. E. Brown & C. C. Taylor, op. cit. p.l60. 
J. Dent, The Questfor Nonsuch, London, 1962, p.117. 

41 N.R.O. Finch Hatton MSS 272. 

42 John Evelyn, Diary, ed. W. Bray, London, n.d. 
p.239. 
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continued to spend money on their upkeep. We have already noticed that there were lists of 
plants to be sent to Kirby from Whitehall and Newport House in 1659.43 It was left to Christopher 
Hatton IV, however, to lay out the great west garden which he began in December 1685. The 
accounts have survived for the next twelve months' work, recording a total expenditure on the 
garden of £59.7s.4d. The work included "the Leveling begun in the Great Garden", "For Diging 
of Borders and Bringing of Moulde and Dunge in", "To the masons seting of the Bordring 
Stones and the Statuse up and mend ye balls". 44 

The garden and house were set at the convergence of great avenues of trees, fragments of 
which survived until recently to the north side of the house. The line of the four rows of trees 
north of the house stretched the full width of the garden and the forecourt. The garden was laid 
out on a formal plan in two great rectangles (cf. Lyveden) with the long axes lying parallel with 
that of the house. A raised terrace, 20 metres broad and 90 metres long with a stone wall on the 
outer and a brick wall on the inner side limits the garden on the north side. In the centre is an 
architectural composition in the form of a rusticated stone door flanked with niches, which recall 
the Earl of Danby's Botanic Garden (1621) and known by Loggan's drawings (Oxonia Illustrata, 
1675).45 To the west is another terrace about 237 metres long and 12 metres wide revetted with 
much decayed brick. This extends the length of both the rectangular gardens. There is a fragment 
of a sculptured group, a Rape of the Sabines, set in the wall. The north-west garden has been 
restored and the beds laid out along the lines of the original stone curbs. It is divided by broad 
gravel walks (six metres wide) into four; the beds have scalloped corners and the walks meet in 
the centre which has a large circular flower bed. The north-west garden is divided from the 
south-west ( unrestored) garden by a broad, 29 metre lower bank. In the north-western corner of 
the lower garden is a low grass covered mound, 22 metres in diameter, possibly the "mount" 
constructed by Christopher Hatton IV. It is now overtopped by the western terrace. The southern 
garden is bounded to the south by the canalised stream which has been artificially straightened at 
this point. Apparently the privy garden and wilderness were immediately to the south of the 
house. Morton remarked "almost the whole variety of our English Trees is to met with in the 
pleasant wilderness there". 46 

Although the remains of the garden to the South of the stream are not so obvious, it is 
clear that originally the layout extended a further 330 metres up to the Deene Road. On the East 
side it was bounded by a limestone wall which appears as a long low grassed-over linear feature 
with a number of tree stumps to the East of the wall. On the North-western side the terrace re
appears South of the stream and is traced for about 110 metres; it has an internal ditch and the 
bank is about 1 t metres high and 4 metres across. It continues to the Deene Road in the form of 
a largely ploughed out wall; a thick linear spread of stone scatter can be seen in the ploughsoil. 

6. Wakerley. (SP956995) Bridges had a discerning eye for an earthwork "Here was an antient 
seat belonging to the family of Cecil at a small distance from the church, demolished about thirty 
years ago. The remains of the terras are yet visible in the garden". These are the most informative 
garden earthworks to survive in the county. There are two main parts. A series of rectangular 
areas surrounded by double linear banks suggesting gravelled paths with perhaps pleached lime 
walks, lead south from the roughly cruciform shaped mounds which are all that remain of the 
house. Opening to the east from the house is a magnificent rectangular garden 85 metres north
south x 115 metres east-west. This area is bounded on the east and south by terraces, two steps 
on the south and one on the east. Terraces are 8 and 9 metres wide. Within the area enclosed by 
the terraces are six rectangular beds separated by walks. The four nearest to the house seem to be 
parts of a single design; a circle within a polygon cut into quarters by intersecting paths at right 
angles. The north eastern bed is divided into three by four raised borders which may have been 
the kitchen garden. The whole layout recalls the six square beds of William Lawson's 'A New 

43 N.R.O. Finch Hatton MSS 2454. 
44 N.R.O. Finch Hatton MSS 2145. 
45 Royal Commission on Historical Monuments 

(England) City of Oxford, H.M.S.O. 1939, p.lS. 
46 John Morton, op. cit., p.493. 
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THE SITE OF THE 17TH CENTURY GARDEN AT WAKERLEY. 
The si.te of the Cecil house is the confused mass of foundations. To the right are terraces enclosing an area 
divided into parterres and a circular flower 'bed. Slight traces of the underlying medieval ridge and furrow 

can be seen. 
Photo by Professor J . K . St. Joseph for Cambridge Committee of Aerial Photography 

Orchard and Garden' (1618). Here the square with the "kitching Garden" is divided into eight 
smaller beds. 

7. Boughton. (SP896814) This is probably the finest formal garden layout in England. The 
original scheme was carried out by Ralph Montagu, the first Duke, between 1684 and 1709 and 
then it was modified and extended by his son, John, second Duke, appropriately called "the 
Planter" in the 1720s, 30s and 40s. It has survived to such a remarkable extent largely because no 
one spent much time at Boughton between 1750 and 1900. The inspiration was mainly French 
(vistas, parterres, fountains) with a strong dash of Dutch (canals). Ralph Montagu had 'been 
Charles II's ambassador at the courts of Versailles and St. Cloud, and doubtless this was where 
he "formed the ideas in his own mind, both of buildings and Gardening". With the aid of his 
gardener, a Dutchman called Van de Meulen, and money from the dowries of two of the richest 
women of the kingdom, Ralph laid out over a hundred acres in the pattern of Le Notre: branching 
radial avenues, water in straight geometric canals, parterres, a cascade, ponds and fountains. As 
early as 1694 Charles Hatton wrote, "Here is great talk of vast gardens at Bough ton: but I heard 
my lord Montagu is very much concerned that ye water with wch he hoped to make so fine 
f~untains hath failed his expectations". There were two sources of water for the fountains. The 
highest pool which still survives South of the house, the Lily Pond, was f~d from Warkton and 
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BRASIER'S SURVEY OF BOUGHTON (1715). 
This detail (the whole survey is reproduced on the cover) shows the house on the left, the par
terres in front ending in 3 pools with fountains, the canalised river Ise, and the wilderness, 
mentioned in Morton's description. Note that the Broadwater and the mount have not yet 

been dug. The beginnings of the avenues radiating from the house can be seen. 

provided a piped supply of water to the four fountains in the parterre seen in Stukely's plan and 
to those in the three pools at the West end shown on Delahaye's detailed survey of 1712 and 
Brasier's survey of 1715. The other source of water was a spring to the North-east of the house 
and a water course from Bough ton wood: the former filled the Grand Etang, a rectangular earthen 
basin now dry and grassed over, which supplied the three fountain pools in the long garden to the 
North of the parterre. The latter flowed into the Dead Reach, a long arm which was dug from the 
river Ise to a point below the Grand Etang. 

Morton, in his description published in 1712, mentions "below the Western front of the 
House ... three more remarkable Parterres: the Parterre of Statues, the Parterre of Basins, and 
the Water Parterre: wherein is an octagon basin whose circumference is 216 yards, which in the 
middle of it has a jet d'eau whose height is above 80 feet, surrounded by other jet d'eaux. On the 
North side of the Parterre Garden is a small wilderness which is called the "Wilderness of Apart
ments", an exceeding delightful place and nobly adorned with basins, jet d'eaux, statues, with 
the platanus, lime tree, beech, bays, etc., all in exquisite form and order". 47 The river Ise itself 
was canalised to frame the West end of the parterres. A right angle was dug taking the canalised 

47 John Morton, op. cit., p.491. 
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BOUGHTON. LENGTH OF ELM PIPING. 
Found in dredging operations, 1975 

BOUGHTON. POTTERY SPIGOT FOUND IN DREDGING 
STAR POND, 1975. 

Thought to be connected with the 18th Century 
waterworks which fed the 'fountains. 

river parallel with the Western approach avenue; at the corner was a short arm known as the 
Boat Reach. A further right angle led the river South of the Wilderness to the Cascade. Here the 
water was stepped down the cascade into the Starpond. In 1974/5 the sluice was renewed at this 
point, the water level of the Ise raised and the Star pond re-excavated. An elm sill was found 
at the top of the cascade. The stone cascade steps and surrounds of the pond were exposed. 
A ceramic spigot, possibly one of the fountain spouts, and a number of elm pipes also came to 
light. 

Lord Halifax wrote from Bushey Park in 1710 "I desire you would write to Boughton to 
Monsr Vandermulen to send me an exact account of the cascade, viz., how many feet the water 
falls, the dimensions of the steps, the breadth of each step, the distance from step to step, and, if 
he can, to make such a draft of the whole, by a scale, as we may follow the example as far our 
·ground admits of it". 48 

Morton mentions that "to the Southward of the lower part of the Parterre Garden is a 
large wilderness of a different figure, having ten equidistant walks concentrating in a round area, 
and adorned also with statues. In one of the Quarters is a fine Pheasantery. The larger trees upon 
the side of the walks have eglantine and woodbine climbing up and clasping about the bodies of 
them". A number of minor water ways crisscross, creating islands which seem to have formed 
osier beds. In winter these can still be traced in the standing water of the partially flooded field. 

The elaborately planted and ornamented parterres which figured on Stukeley's Westward 
view from the house of 1706 and the long garden by the side of the Dead·Reach were swept away 
by the second Duke in the 1720s. The Broad Water, a great rectangular pond about 200 metres 
East-west and 160 metres North-south, was dug and now occupied the space of the lower parterre 
with three fountains. The mount was built by William White from the upcast. This has ramped 
sides and is 70 metres by 75 metres at the base and 43 metres at the top. Stukely designed a 
mausoleum to be placed on the top in 1742. This was never carried out. 

The gardens were adorned in both phases of construction with statues. Thomas Drew, 
one of the masons, set up pedestals in the figure garden and the octagon. In the inventory made in 
1709, the year of Ralph Montagu's death, there were listed 10 lead statues, 7 marble statues and 
14large vases. There are only two left now, probably those shown on Stukeley's drawing of 1706. 
In the garden by the pool at Glendon Hall are two groups on impressive pedestals which came 

48 Report on the MSS of the Duke of Buccleuch at Montagu House, Hist. MSS Comm., vol. 1, 1899, 
p.357. 
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from Boughton, probably brought by the Booths who were the agents at Boughton in the 18th 
and 19th centuries. They are Aeneas and Anchises, Hercules and Cacus, attributed to Andreas 
Kearne.49 

The second Duke seems to have directed operations in the first years, helped by Booth the 
agent, J oseph Burgis who was paid £250 a year for looking after the gardens, William White and 
George Nunns, the Kettering surveyor. In the late 1720s Bridgeman was employed and a bird's 
eye view attributed to him is found in the Gough volume in the Bodleian library with Bridgeman's 
plans. One of the Duke's undated letters to Booth says "I wish you could get Mr. Bridgerhan to 
go down with you to see the ground of the Parke in order to see the scheme I proposed" . 

. Duke John the Planter is best remembered for his network of avenues that cross and border 
the estate. Legend has it that he planned a 77 mile long avenue between Boughton and London, 
and being baulked of this ambition by the not unreasonable opposition of intervening landowners, 
he planted this length of elm avenues on his own estates. 

J. M. STEANE. 

· The author would like to acknowledge the help given by Mrs. Mavis Batey, the staff of the 
Bodleian Library, Oxford, The Librarian, Magdalen College, Oxford, Professor J. R. St. Joseph 
of the Department of Aerial Photography, Cambridge, Mr. P. I. King, County Archivist and the 
staff of the Northamptonshire Record Office. This paper formed the basis of a lecture given to 
the Garden History Society at-a Conference held at Regents Park College, Oxford in March 1976. 

49 Nicholas Pevsner, Buildings of England, Northamptonshire, 1973, 226. 
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If you're looking for an ideal area 
in which to re-locate or expand your 
business, take a look at Corby. 

We're close to the industrial 
centre of Britain. 

We're within easy reach of the 
East Coast ports, London and 
Birmingham. 

The town is conveniently situated 
between major road and rail systems. 

We've well sited and fully 
equipped factories ready for 
immediate occupation at keenly 
competitive rents. 

Or we'll work with you through 
our'"design and build"service. 

There's both skilled and unskilled 
labour available. 

What's more, Corby is a mature 
as well as a modern town. So housing, 
schools, shops, public services and 
leisure activities are all established. 

And of course we've the 
experience and ability to offer a great 
deal of help and advice. 

So why not write for further 
information to K. R. C. Jenkin, F.R.I.C.S., 
Chief Estates Officer, Corby 
Development Corporation, 9 Queen's 
Square, Corby, North ants, NN171 PA. 
Phone: Corby (05366) 3535. 

Whichever way • 
you look at it, we're well 
placed to help you. 
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